


E

L

L ABETH TURK

March 1 - 31, 2012

Hirschl & Adler Modern
The Crown Building

730 Fifth Avenue

New York, New York 10019
212.535.8810

www.HirschlAndAdler.com

Hach




PREFACE

Cage: Box 3, 2012
Marble
24 x 8 x 4 in.

cat. 15

In the four years since Elizabeth Turk's last exhibition with Hirschl & Adler Modern, the
extraordinary effort, technical mastery, and unique artistic vision demonstrated in her
astonishing marble sculptures have been duly recognized. A 2010 MacArthur Foundation
Fellowship, followed by a Barnett and Annalee Newman Foundation Fellowship and a
Smithsonian Artist Research Fellowship, presented the artist with unforeseen opportu-
nities, along with the challenge to push herself, and her medium, to new limits.

The results are seen in this new series of works which she calls Cages. In
them, Turk continues her dialogue with stone, stretching its limitations through her

daring manipulation of form and material. Also at the heart of this exhibition is her

core concept: the complex relationship between idea, time, and physical matter.

Turk's sculpture always elicits a visceral response. One cannot help but
focus on the breathtaking line, form, and tactile surfaces of the objects themselves,
miraculous fusions of fragility and strength. Yet these ambitious new works are
equally about what is not seen, prompting us to consider the sculpture conceptu-
ally, intellectually, and emotionally. Like symbolic vessels, Turk's Cages hold ideas,
meanings, energies, and possibilities that extend far beyond the tangible form of the
structure itself.

At Hirschl & Adler, special thanks are due to Bill Blatz and Tom Parker. As
well, the artist wishes to thank Bill Folan, Jill and Annie Robbins, the Chiarini Family,

Memo Memovich, Jose Pedrosa, Eric Risser, Frank Smart, and Ernesto Palermo.
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A CONVERSATION WITH THE ARTIST

Elizabeth Turk in her studio with

Cage: Infinity Column 4, cat. 11

SHELLEY FARMER: You are calling this body of work Cages. What does a*“cage”

mean to you?

ELIZABETH TURK: To me, it is a portal to a multitude of complex ideas. These
works feel light, free, unbounded, once released from the cage of the original block
of marble. Yet, a cage is also a tangible, rigid enclosure, within which something
ineffable is confined.

Initially, | was examining the boundaries and limitations of physical form
imposed by gravity. | shifted to considering gravity's influence upon the interior, the
perceived void within the work. Gravity is a constant that affects every atom on
earth. It is this common force that the works expose, as both figurative and literal
cages. Drawing subtle distinctions between matter and space, the sculpture raises
questions about how we perceive both. So the title Cages is an invitation to explore

this concept | see as defining us.

sF: Yet several works are open lines, rather than enclosed structures.

ET: True. In some of the pieces, the line is embedded in natural stone. Here the
manipulation of the marble is the cage—the cage of human will—contrasted with
the beauty of untouched material. In fact, there are several conceptual boundaries
probed and questioned: those between a cage and a nest, those defining lightness
in weight, the emptiness in solids, the possibility of a single line defining volume, of
space being expanded by reflection, and even the question as to whether infinity is
infinite, if identified by tangible loops. The boundary is never exact. It is this nego-
tiated edge that stimulates the thoughtful questions of a particular meaning for a

“cage."




Cage: Box 4, 2012
Marble
5%2 x 14%2 x 3 in.

cat. 16

Cage: Box 5, 2012
Marble
5%2 x 14%2 x 3 in.

cat. 17

sF: Cages is your third exhibition with Hirschl & Adler Modern, following The Collars

(2006) and Ribbons (2008). Is there an intended relationship among the three bodies of

work?

ET: Yes, everything is related. | arrive at the conclusion of a series when | start envi-
sioning new sets of parameters. Collars repeated basic shapes to form intricate
matrices inspired by nature's systems. Ribbons examined the geometry and balance
of curves as streams caught in a moment. Now, Cages explores the tangible forms

surrounding and highlighting the emptiness of the space within.

SsF: The marble chosen for these cages often has imperfections. Why do you carve

flawed stone when you could travel to quarries and select perfect pieces?

ET: My father, trained as a geologist, inspired in me a passion for uncovering sto-
ries, both human and geological. Whether rust stains or bubbles, these notations of
history are trapped inside the blocks of marble I carve. Yet, it is only after the work
is complete that | trace a sculpture's background, often traveling to the quarry of

origin. My marks simply add another chapter to the stone’s life story.

SsF: You push this stone to its limits. As a result, your sculptures often provoke

anxiety for the viewer. Why go so far?

ET: True, the fragility of these works causes simultaneous awe and anxiety. Isn't
this what the sublime is about? Such emotions confirm the sculpture is understood
sensually as well as intellectually. The extreme fragility is the conclusion of a precise
and rigorous series of decisions. The completed sculpture can survive only in the
stewardship of others. For me, this is a hopeful act—acknowledging the significance
of strangers—and reinforcing and validating my connection to them. It is a risk to

create, to exhibit, and to own this body of work. Yet, in these daring acts, dispos-

ability mixes with stewardship, loss, and legacy.

Cage: Box 7 in Elizabeth Turk's studio, cat. 19



Cage: Box 8 (interior view)

Cage: Box 8, 2012
Marble
22%2x 17 x 10 in.

cat. 20

sF: You spend hundreds of hours on a single sculpture. What emotions do you

experience during the physical process of this work?

ET: My work is a study of extremes—of passion, of focus—and the process is both
internal and external. | go through many emotions as | struggle with the several hun-

dred pounds of solid rock before me. At the start, | am aggressive, grinding and cut-

ting. Later, | become more contemplative, as | finish, sanding and refining for months.

SF: You also devote a tremendous amount of time to your drawings, your sketch-

books. How does drawing factor into your sculptural work?

ET: Drawing is a passion. When physically exhausted after carving, | withdraw to a clean,
quiet, delicate world of graphite or ink. The precision and the repetition are a meditation.
In this action, my mind is finally at rest. When | am not carving, the excess energy moti-
vates strong, aggressive charcoal drawings. | like to use bleach to alter the surface so that

the dialog is subtractive as well as additive. This parallels my carving process.




Flocks. Motion Pathways, 2012
Ink on aluminum

14 x 12 in.

Cage: Still Life. Sphere 3, 2011
Marble
8 in. diameter

cat. 3

LEFT

Cage: Infinity Column 3, 2012

Marble

1, 1, .
30x4/2x47/2in.

cat. 10




Cage: Box 6 (interior view)

Cage: Box 6, 2012
Marble
15 x 20 x 15 in.

cat. 18

SF: Because of your chosen medium, marble, there is a temptation to compare
your work to artists of the past, to Neo-classical sculptors. However, we view your

work through a contemporary lens. Are there artists working today who inspire you?

ET: Though | admire Neo-classical art, and | feel connected to a historical dialogue,
| work primarily from a contemporary point of reference. | admire many of my con-
temporaries. Richard Serra for his ongoing exploration of weight, balance, and grav-
ity. His carving of space is always fresh, scary, and provocative. Chuck Close for rein-
venting the tradition of portraiture and blending the contemporary with the tradi-

tional. Andy Goldsworthy for the sublime beauty of his work; its temporal, yet eter-

nal, nature. And, of course, Anish Kapoor. His work pursues a parallel path of

inquiry into emptiness and “the void."”







Cage: Will & Intention 1, 2012
Marble and metaquartzitic
6 x20 x9in.

cat. 23

Cage: Balance, 2012
Marble, in two parts
15 x 11 x 5 in.

13 x5 x5 in.

cat. 22

sF: Since your last show with Hirschl & Adler Modern, you were awarded a
MacArthur Fellowship, a Barnett and Annalee Newman Foundation Fellowship, and a
Smithsonian Artist Research Fellowship. How have these awards shaped your approach

to this body of work?

ET: | have more freedom to explore ideas that would have remained in my sketch-
books. | have expanded my studio to play with scale and materials. Most impor-

tantly, now people are considering my work from the perspective of the humanities.

This is exciting to me, as it resonates with what inspires me.

sF: Where does your work go from here?

ET: In every exhibition there are clues as to what will follow, though unknown to
me at the time of the show. | would guess that the next series will explore the com-
bination of carved and raw stones. | am fascinated by the dialogue between human
intention and the natural world. Where is THAT boundary? As Cézanne said, “To

my mind one does not put oneself in place of the past, one only adds a new link."”




CATALOGUE

Cage: Still Life. Sphere 2, 2011
Marble
9 in. diameter

cat. 2

All dimensions in inches,

height x width x depth

1
Cage: Still Life. Box 2, 2011
Marble,

13%2 x 9Va x 6 in.

With marble base,

26"/2x 94 x 6 in.

2

Cage: Still Life. Sphere 2, 2011
Marble,

9 in. diameter

With marble base,

13 x 13 x 11 in.

Ilustrated p. 18

3

Cage: Still Life. Sphere 3, 2011
Marble,

8 in. diameter

With marble base,

11%2 x 122 x 12V2 in.
llustrated p. 11

4
Knot 7, 2011
Marble,

42 x 13 x 4 in.
With dolomite and

stainless steel base,

17 x 112 x 9 in.

5
Line #2, 2011
Marble,

3 3, .
3 X674 x 374 in.
With marble base,
94 x 473 x 674 in.

6

Line #3, 2011
Marble,

278 x 14"2 x 54 in.
With marble base,
10"2 x 10 x 1178 in.
Illustrated p. 20

7

Line #4, 2011
Marble,

27/8 x 9%8 x 4V2 in.
With marble base,
132 x5 x 104 in.
Illustrated p. 20

8

Line #5, 2012
Marble,

2%a x 8 x 3 in.
With marble base,
8 x 8 x 8in.

9

Cage: Infinity Column 2, 2012
Marble,

22 x4 x3"%2in.

With marble base,

34 x5 x5 in.

Illustrated pp. 19, 22

10

Cage: Infinity Column 3, 2012
Marble,

30 x 4Y2x 4"2in.

With marble base,

67 x5 x5 in.

Illustrated p. 10

RIGHT

Cage: Infinity Column 2, 2012
Marble

22 x 4 x372in.

cat. 9




20

11

Cage: Infinity Column 4, 2012
Marble,

70 x 4 x 4'/2 in.

Illustrated p. 4

12

Cage: Will & Intention:
Column 1, 2012
Marble and dolomite,
17 x 12 x 9 in.
Illustrated p. 21

13

Cage: Will & Intention:
Column 2, 2012
Marble and dolomite,
18 x 12 x 8 in.
Illustrated p. 21

14
Cage: Will & Intention:
Column 3, 2012
Marble and dolomite,
16 x 9 x 12 in.
llustrated p. 21

TOP

Line #4, 2011
Marble
278 x 9%8 x 4V2 in.

cat. 7

BOTTOM

Line #3, 2011
Marble
278 x 142 x 5V4 in.

cat. 6

15

Cage: Box 3, 2012
Marble,

24 x 8 x 4 in.
With slate base,
84 x 8 x 44 in.
Ilustrated p. 2

16

Cage: Box 4, 2012
Marble,

52 x 142 x 3 in.
With slate base,

14 x 14"2 x 34 in.
Illustrated p. 6

17

Cage: Box 5, 2012
Marble,

52 x 142 x 3 in.
With slate base,

14 x 14%2 x 3V in.
Ilustrated p. 6

18

Cage: Box 6, 2012
Marble,

15 x 20 x 15 in.

With stainless steel base,
52%4 x 20 x 15 in.
Illustrated pp. 12, 13

19

Cage: Box 7, 2012
Marble,

20 x 15 x 15 in.

With stainless steel base,
63 x 15 x 15 in.

Illustrated cover, p. 7

LEFT TO RIGHT

Cage: Will & Intention: Column 3, 2012
Marble and dolomite
16 x 9 x 12 in.

cat. 14

Cage: Will & Intention: Column 2, 2012
Marble and dolomite
18 x 12 x 8 in.

cat. 13

Cage: Will & Intention: Column 1, 2012
Marble and dolomite
17 x 12 x 9 in.

cat. 12

20

Cage: Box 8, 2012
Marble,

22"2 x 17 x 10 in.

With stainless steel base,
592 x 17 x 10 in.
Ilustrated pp. 8, 9

21

Cage: Pediment, 2012
Marble, in two parts,
18"2 x 32 x 92 in.

19 x 32 x 10'/2 in.

With stainless steel base,
79"2 x 65 x 20"/2 in.
Ilustrated pp. 14, 15

22

Cage: Balance, 2012
Marble, in two parts,

15 x 11 x 5 in.

13 x5 x5 in.

With stainless steel base,
60 x 18 x 13 in.
Ilustrated p. 16

23

Cage: Will & Intention 1, 2012
Marble and metaquartzitic,

6 x 20 x 9in.

Ilustrated p. 17

24

Cage: Will & Intention 2, 2012
Marble,

42 x 10 x 32 in.

With sandstone base,

8 x 14 x 8 in.

21
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Cage: Infinity Column 2 (detail), cat. 9
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Elizabeth Turk in her studio, 2012
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Elizabeth Finger Cage: Box 7, 2012
Marble
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